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The article is the first attempt to reveal the mechanisms of “the cultural transfer”
(the notion was first introduced by the French theorist M. Espagne) of the
Armenian and Russian translations of Charles Dickens’s novels. Evidently, the
Armenian translations of the novels were transferred and interpreted especially
from the beginning of the 1880s, in Shushi (1890-91), Tiflis (different
publications in the 1890s), Constantinople (1928), Baku (1898), Athens (1928),
Cairo (1892), etc. The Armenian versions of Dickens’s creativity were either
paraphrased or translated from the original language or from Russian as an
intermediary language. The article outlines theoretical and practical issues
related to the specifics of the artistic translation through the paradigm of cultural
transfer. Being at the crossroads of West and East the Armenian national culture
is characterized as a unique manifestation of cultural transmission and a pivotal
basis of socio-cultural and geopolitical usus. The article sketches the situation of
“cultural transfer” of Charles Dickens’s novels whose literary reputation was
established in the Russian literary field, that consequently made an influence on
Eastern Armenia.

Keywords: Ch. Dickens, cultural transfer, Russian and Armenian translations,
intermediary translation, source culture, target culture.

Introduction

The perceptions of cultural studies have acquired innovative essence within the
scope of the interdisciplinary symbiosis with the humanitarian sciences.
Previously, under the concept of culture the theorists presupposed such spheres
as art creativity, literature, music, painting, etc. Nowadays, the mechanisms and
methodological approach of cultural studies have acquired an innovative
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meaning which aims at the description and interpretation of the national
traditions of people, their way of life, the cognitive-psychological peculiarities,
way of thinking and perception of the objective world. In this connection, the
priorities of literary studies have changed as well: at the present stage of its
development, more and more attention is paid to the issues related to the
national and cultural specificity of languages, as well as to the national
originality of the image of the world that has developed among the linguo-
cultural community. Translation theorists, recognizing the special importance
of culture studies are keen to input the methodology of “cultural transfer” while
analyzing the target text.

The aim of the study is to reveal the notion of “cultural transfer” through
the paradigm of the British — Russian-Armenian triangle, which was
specifically manifested in the literary creativity and its translation at the
beginning of the 19th century. The research is carried out on the basis of the
Armenian and Russian translations of the novels of Charles Dickens and has
the following objectives:

1. to reveal the peculiarities and methodological perspectives of the
“cultural transfer” and its implementation in artistic creativity;

2. to identify the range of issues related to the study of the literary
translation in the light of “cultural transfer”;

3. to analyze the main vectors and accents of the process of “cultural
transfer” of British classics through Russian to Armenian translations.

In addition to the implementation of the methodological spectrum of
cultural transfer, the traditional philological methods such as comparative,
textual and contextual analyses are also taken into consideration.

Theory of cultural transfer

The theory and methodology of the "cultural transfer” originated in the mid-
1980s, proposed by the French comparativist Michael Espagne within the
context of the development of French-German philological studies. The
effectiveness and the growing popularity of the method of the “cultural
transfer” led to the development of the interdisciplinary studies, comprising
such fields as the sociology of literature, the comparative history of art and
science, and cultural studies, whereas the quintessential aim of M. Espagne is
the phenomenon of the cultural unit transition from one spatial-temporal
domain to another. Formulated on the material of philological and literary
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studies, the theory of “cultural transfer” began to be applied in the multi-vector
fields, including various political and cultural interconnections throughout
Europe (France, Germany, Russia, Italy, English-speaking countries, countries
of Central and Eastern Europe, etc.) (Espagne, 2018).

The theorists are still in the process of regulation and formulation of the
“cultural transfer” mechanisms. This makes it possible to go beyond the
traditional Western European theories of literary or historical comparative
studies, cultural reception and diffusionism embracing world cultural heritage.
Thus, the modern theory of “cultural transfer” aims at:

e identifying and selecting the elements of “source culture transfers”

through the paradigm of spatial-temporal domain of “target culture”.
One cannot fail to observe that the focus of the “cultural transfer”
method is essentially the “target culture” with special reference to the
“source culture”;

e Analyzing the process of transmission of these cultural elements
through institutional relationships and interpersonal contacts
(translators, merchants, soldiers, missionaries, travelers, publishers,
researchers, scientific and cultural institutions such as museums,
academies or universities, books, films, etc.);

e Revealing the mechanisms of “target culture perception” of source
elements which does not presuppose the exact transfer of the original to
a different environment (direct borrowing), but involves interpretation
and innovative reformulation of “source culture” in a different cultural
context - their adaptation and transformation. To be more precise, it
implies a process during which the original elements are modified due
to different scenario requirements. It may either pass the complex
process of the “melting pot” by forming new homogeneous structures
from heterogeneous original components, or may have explicit
intertwinement of source and target elements, where the “source
culture” remains recognizable, although in some cases there is a radical
change of the original meaning and formulation (Espagne, 2018).

In “cultural transfer” methodology the main attention is paid not merely to
the result of cultural contacts and the need for exporting ideas and concepts into
the “target culture”, but the dynamics of transmissions of cultural elements,
which directly depend on the needs of the “receiving” culture, its readiness for
perception. Obviously, the role of such perception aims not only at creating
hybrid forms (source culture + target culture = cultural transfer), but developing
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and creating qualitatively new "own" forms of expression at all levels - from
technology to ideology through the prism of reformulation of “source culture”
or global reverberation of objective reality. In the course of these
reconstructions, it is important to take into account the multi-vector orientation
of the cultural transfer (Bahman-Medik, 2017).

M. Espagne emphasized the contribution of translators in the process of
“cultural transfer”, particularly, when it comes to the translation of world
literature as a process of permanent exchange within world culture: in other
words, it represents the dynamic process of “export” and “import”. One of the
axioms of the study of “cultural transfer” through the light of translation studies
is that translation can be perceived as legitimate as the original, and the concept
of “authenticity of original” is not constant and subjected to recreation and
reinterpretation (Espagne, 2018, pp. 736-739).

Dwelling upon the further observations of translation as the bearer of
“target culture” it should be underlined that the text of the translation is an
“open” system, as it is subject to analysis, interpretation and editing. In the
article “Translation as a specific type of speech activity” Russian theorist Yu.
Sorokin discusses two systems of culturological credibility in translation: 1.
Automated — when certain “culturemes” of “source cultures” are not
“excluded” from the target context and evaluated by the representatives of the
linguo-cultural community as natural; 2. De-automated — when certain
“culturemes” of the “source culture” are “excluded” from the context and
evaluated by the representatives of the linguo-cultural community as unnatural
(Sorokin, 1989, p. 25).

Due to geographical position and its unique cultural atmosphere Armenia is
still considered to be a channel of “cultural transfer” on West-East axis in
nearly all spheres of cultural life and in different historical periods. And
translation activity has traditionally had metaphysical and existential
significance for Armenians after the adoption of Christianity, the invention of
the Armenian alphabet and the translation of the Holy Bible into Armenian,
which the French theorist Le Cruise evaluated as the “Queen of Translations”
(Ter-Movsesyan, 1902).

Charles Dickens’s novels and their translations

Not only during his lifetime, but also in different periods, Charles Dickens and
his verbal creativity were widely discussed and translated in Russian and
Armenian literary circles.
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Charles Dickens, the representative of the world literature, devoted his
works to the multifaceted essence of the Victorian era by such dichotomies as
humanism vs. self-centered world, greed vs. spiritual values, immoral vs.
moral. The literary critics consider Charles Dickens’s verbal art “reproduces”
the objective reality and have pure direction of realism. In his creative works,
numerous stories and essays compiled in fifteen volumes, Charles Dickens
discussed the relationship of individual and the social environment, morality
and law, presenting the profound drama of the human fate of the epoch and
updating the illustration of the social novel genre in a new level. The evolution
of Dickens’s literary creativity is directly proportional to his worldview and can
be conditionally divided into four stages; the first stage (1834-1842), the
second stage (1843-1848), the third (1849-1859), the fourth last (the 1860s)
(Davis, 2005).

One cannot fail to observe that the optimistic shades and humoristic
overtones of Charles Dickens’s novels triggered the interest of Armenian
readers. However, along with the changes of the author’s worldview, the
nuances and shades of humor acquired the tones of satire and disappointment,
and, perhaps, it served the main reason why Armenian translators started to
interpret Charles Dickens’s earlier works. In this connection, according to the
Armenian literary critic V. P’art’amyan, only the novels of the 1850s were
translated into Armenian, flavored with the author’s contagious optimism,
bright faith towards life, such as David Copperfield, Oliver Twist, Christmas
Carols and some excerpts from the novels and short-stories (P’art’amyan, 1975,
pp. 250-255).

Undoubtedly, the interest of Armenian readers towards Charles Dickens
was aroused through the Russian translations. In the Russian Empire Charles
Dickens was popular and modern as a belletristic writer in the 1850s, his works
consequently disseminated through Eastern Armenia, as a part of the Russian
Empire. The given period was marked with multiple cultural shifts for Eastern
Armenia which aimed at intensifying the process of cultural self-reflection,
reassessment of values, the consolidation and modernization of national
literature.

The Russian theorist M. Kostianova stated that there existed objective
arguments why Dickens’s works became popular in Russia. These were, 1. The
incredible popularity and success of the writer in England (Dickens’s first novel
was perceived as a bestseller — 40,000 sold copies), which also attracted the
attention of the Russian reader as a modern creativity; 2. The illustration of the
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cultural characteristics of the English, such as the description of humor and
comedy, cultural peculiarities, language and style, various adventures of
characters, etc. (Kostianova, 2014).

The first Armenian translations of Dickens appeared in the 1880s-1890s,
and almost half of the available translations of the novels, which are popular
nowadays, were translated and published in that period. In this regard, of
particular interest are the early Armenian translations done either from the
original or from Russian as an intermediary language. For example, the first
Armenian short paraphrasis of Oliver Twist with illustrations was made from
the abridged Russian translation by L. Shelgunova, published in 1890,
Alexandropol (now Gyumri), which, in turn, is based on the full translation of
M. Tsebrikova in 1874 (Katarski, 1962; Dolotova, 2022). The early Armenian
translations were done in Shushi (1891), in Thilisi (1896-1897), in Cairo
(1892), in Baku (1898) and later in many other cities where there were
Armenian cultural and educational centers. One cannot fail to observe that
some Armenian translations were done anonymously and the translator marked
only the initials, for example, with the Armenian letter “U” (in English “S”),
“U. S-}” (in English “M. T-D”), “N. N.” (P.P.), etc.

If we present a diagram of the periods of Armenian translations or
paraphrases of Charles Dickens’s novels, we can see the following: obviously,
there is a key historical moment here — the works were translated in Eastern
Armenia and in Western Armenia and in the Armenian Diaspora centers.

Armenian Translation
(Ch. Dickens' novels)

1870s-1920 1920s-1960s 1999/2003

Eastern Armenia, Soviet Armenia, Republic of Armenia
Western Armenia

Armenian Diagpora
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On the cover of the editions of Eastern Armenian translation versions the
following phrase is written: “permitted by the censorship” which was permitted
either in Tiflis or Saint-Petersburg. That indicates that the translation underwent
certain amount of editing before the targeted publication, for example,
translation targeted at children, or at an average Armenian reader, who may not
have fundamental historical-philological knowledge of the Western culture.

No other Victorian novelist focused on the cult of childhood than Dickens.
Children in his works suffer in their quests towards a happy life, like Oliver
Twist, David Copperfield, Tim Cratchit and others. The orphans, having
experienced a hard life and suffering, retained high moral qualities and spiritual
essence. Nearly all the novels, revolving around the problem of children,
embody two-faceted reality of the Victorian epoch: high moral qualities of the
heroes and the decay of souls from the dark quarters of the capital — the “east
side” (eastern side of the city). After comprehensive analyses of the literary
critics, it was obvious that some of Dickens’s novels contain autobiographical
information or elements. Charles Dickens spent his childhood in the poor
quarters of London, when the writer’s father spent a long time in a debtor’s
prison. So, Charles Dickens was well acquainted with the negative aura of the
“eastside” (Davis, 2007).

For comprehensive illustration of the “cultural transfer” mechanisms in
translation, it is preferable to bring a couple of examples.

The comparative analysis of the Russian and Armenian translations of the
novel Oliver Twist has showed that when transferring the extra-linguistic
realities of the novel, translation decisions are made in favor of the principle of
approximate (likening) translation, thus:

- [ tell you I won'’t have her put into the ground. She couldn’t
rest there. The worms would worry her — not eat her — she is so
worn away. (Dickens, 1866)

— Caywatme! A ne noseonio sapvimo ee @ zemnio. Tam ona ue
Halidem nokosi: yepsu 6yoym eu mewams... I nooams ee onu ne
moeym, max ona uccoxaa. (Dickens, 1975)

— Bu pnyy skl v, np Gpwl hnphl hwibdakp: Lw sh
Juipnn hwbgsly uylunkn: &hdnibbpp ns pl §ninkl, uyy
Jubhwiquunughkl pwib, npnyhbwnk bw wiswih hinid-
ywd E: (Dickens, 1958)
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The context refers to the depiction of the working activity of the orphan
Oliver Twist, who was apprenticed to a coffin-maker. At the beginning of the
paragraph Charles Dickens described the negative overtones of the densely
populated quarter of the city — the narrow streets, the dirty and miserable life of
the homeless. Oliver was shocked by the gruesome image of rats that were
rotting and disgustingly skinny. Entering the dark room, the boy was afraid to
look at the old woman and the man, because they looked too much like the rats
he had seen on the street.

The extract has a sarcastic tone, illustrating the exclamation of a man who
did not allow the body of his wife to be buried because she would not find rest,
as the worms would disturb her body. Dickens used the negative connotation of
satire to emphasize the degree of exhaustion of the homeless poor woman.
Evidently, Charles Dickens drew parallels between the life of homeless people
and rats and worms.

The translations successfully reproduced the “subtext” of the sarcastic
utterance, which serves as an extra-linguistic source for the recipient of
information about the facts and events of the industrial era of the Victorian
period. The perception of the semantic elements of the context takes place on
the basis of the target reader’s cognitive and fundamental information, and the
descriptive characteristics of the narrative outlines the socio-historical realities
of that time, which were transferred into Russian and Armenian readers.

Another marvelous series of short-novelette entitled Christmas Carols was
published in the 1840s and had a special intention — to establish peace and
harmony between people every year around Christmas, illustrating the
traditions and moral ideas of the English. The story begins with the following
passage:

Old Marley was as dead as a door-nail.

Mind! I don’t mean to say that I know, of my own knowledge,
what there is particularly dead about a door-nail. I might
have been inclined, myself, to regard a coffin-nail as the
deadest piece of ironmongery in the trade (Dickens, 1843).

Hmax, cmapux Mapau 6vi1 mepms, Kaxk 26030b 8 NPUMOJIOKE.
Yumume: s 6osce ne ymeepoiwcoaro, 6yomo na cobcmeennom
onvime y6eouncs, umo 26030b, 6OUMbLU 8 NPUMOIOKY, KAK-
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mo ocobenHo Mmepme, 0Ooiee Mepms, uem 6ce opyaue
26030u. (Dickens, 1959)

Okp Uwpphln knwé Ip ppwi Jkfup wha: b ply, Eu skd

mgnud wuky ppp ubthwlwl thopdhg ghnkd, pk poub
UEpp plish FpunlunyFu dkows: Gbdundp bu § wukh

puqunh dkjup Eplhwpl pnjnp hipkphg wdkiudbnwsi
L: (Dickens, 2003)

The expression Old Marley was as dead as a door-nail is not fully
comprehended in Armenian culture since the notion of a nail and its correlation
with a dead man is “alien” for the Armenian way of thinking. So, the
“cultureme” of the “source culture” may pass the process of “exclusion”. The
thorough analysis of Russian phraseological units has revealed the air of
alienation as well, due to the existence of Russian phrases such as bozcy oyuy
0amb, KOHYUMb CB0U 6eK, Ucnycmums 0yX, npeocmams nepeo Bcesviunum,
oywa eosnecnacy 6 pati, and other phrases. So, the concepts of death in the
phraseological units of English, Russian and Armenian are quite diverse in
terms of the figurative component. However, in the linguistic cultures there is a
common understanding of "death™ as a transition from one state to another.

Conclusion

The main conclusion of this micro-analysis can be better formulated as follows:

1. Dickens’s stories led to the process of transmission of culture into
Armenian sociocultural usage, evidently through the prism of the Russian
translations. In Armenian translations each phrase, quote and excerpt has its
own intention, which is connected with multiple threads between its original
ideology or with Russian, as the intermediary language.

2. In general, both Russian and Armenian translations aim at illustrating
the tendencies of world literature, with special reference to the Victorian epoch.
The translations convey the core and essence of modern belletristic literature of
the period, as well as introduce the modern trends within the scope of
censorship.

3. Russian and Armenian translation “receptions” belong to a common
spatial-temporal domain due to the geographical (Eurasia), historical (in 1828
Eastern Armenia became part of the Russian Empire and later it became Soviet

158



Translation Studies Armenian Folia Anglistika, Vol. 19, Issue 2 (28), 2023

Armenia), as well as traditional prototypical perception of Russian translations
for the Armenian translation tradition.
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UcUuUNhEeUSHL ONULSUUL UtULRRU LG
EUrevuLNkE3UL UG

Lothqu Quuuyupyuiy

ZEnwgnunipjut Uk wnwohtt wiqud thnpd t wpynid pugwhuynty
«awlimpujhtt thnjumtigdwb» dkpwuhqdubpp (hwujugnipmnitp tkp-
Unisk] k pwiuhwugh mbuwpw U. Buyuip) 2. Thphkuuh dEiybph huygt-
pkt b pniubipbt pupguuinipmnibutpnid: Thptuuh untndwgnpénipuu
huybpkt wwppkpuljubpp pupglwudly, Gppbdt § Jepuyunddl) B
plophtwlhg Ywd vhotnpn (kqihg pniubpbihg: Znpusmud qhnupdbu-
nuljul pwupgUuinipjut wbkuwlubt b gnpstwlwt hwpgkpp nh-
nwplynd B dowlnipuyghtt hnpowbgdw nyuh ubppn: 2wy wqquyht
Upwljnypp, quuylny «Upludninp-Unplbtp» puwsdbpnilnid, punipw-
gpynud E nputiu dpwlnipughtt thnjuwigdwt jnipophtiwly wnwtgp, hp
unghw)-Upwlnipuyht b yundwpwunupulju wnwbdtwhwnlnipnii-
utipny: Yhptuuh gpuijut hwdpuyu wpnkt hull hwuwnwnyt) Ep pniuw-
jul gpuljut nuonnd uljuws 1950-wljubt pp., husp htnbwpwp hp
wqnbgnipmnibl niikguy Uplbjpjwb Zuywuwnwih dpwlnipught Yyutph
Jput: Znnjusmid puidmud B 2. Yhphuuh Eplykph nniubipb b hwybpku
pupguuinipmnitibpnd dowlnipughtt muppkph thnpwbgdwt jnipu-
hwwnlnipniuubpp:

Pwbwyh punkp’ 2. pkhu, dpwlmpuyhl hnpuubgnid, pniukpkl b
huykpkl pupquuinipniabbp, Uholnpn jhkqihg junnmupyué pupguu-
bnijani b, wnpynip jEqni, phpuwps jEqn:
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